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Carlos GOMES, the opera composer of world renown, was born in
Campinas, Brazil, in 1836, and died in 1896. His father, who was married
four times and had twenty-five children, was a musician, and gave Gomes
elementary instruction. At the age of fifteen, Gomes composed simple
airs, and at eighteen wrote a Mass. In 1859 he went to Rio de Janeiro,
where he entered the Conservatory. His first work to be performed was
a cantata, A Ultima Hora do Calvario, which was given in Rio de Janeiro
on August 16, 1860. In the following year, on September 4, 1861, Gomes3
first opera, A Noite do Castelo (Night in a Castle), was performed. His
second opera, Joanna de Flandres, was produced in Rio de Janeiro on
September 15, 1863. Both operas were written in an Italian style, and
the subjects were taken from the Crusades. In 1864, Gomes received a
stipend from the Emperor of Brazil to go to Europe for further study.
He settled in Milan, where he took private lessons with Lauro Rossi.
In Milan he wrote his first work on a Brazilian subject, the opera //
Guarany. It was produced at the Scala Theater in Milan, on March 19,
1870, and received great acclaim. // Guarany was destined to remain the
most successful Brazilian opera, and the only one by a South American
composer which has been in the active repertoire of opera houses the
world over. // Guarany is written to an Italian libretto, after a Brazilian
novel by Jose Alencar, the central figure being an Indian of the Guarany
tribe. But despite the Brazilian associations, the opera is Italian in struc-
ture and character of music.

After a brief visit to Brazil, where 77 Guarany was staged in Rio de
Janeiro on December 2, 1870, Gomes returned to Italy. His new opera,
Fosca> on a romantic subject connected with Venetian pirates, was pro-
duced at the Scala in Milan on February 16, 1873. In this opera, Gomes
introduces the system of leitmotivs, but otherwise the music has nothing
Wagnerian in it. The opera Salvador Rosa, on a subject from Italian
history, was performed in Genoa, Italy, on March 21, 1874. Maria Tudor
followed, after the drama of Victor Hugo. It was produced at the Scala
in Milan on March 27, 1879. In his next opera, Lo Schiavo, Gomes
selects a Brazilian subject dealing with a romantic union of a nobleman
and an Indian slave girl. The opera was produced in Rio de Janeiro on
September 27, 1889. Gomes' last opera was Condor, with a plot some-
what resembling that of Verdi's A'ida, and the action placed in Samarkand.
Condor was produced in Milan on February 21, 1891. On October 12,
1892, on the occasion of the four-hundredth anniversary of the discovery
of America, Gomes' oratorio Colombo was presented at the Opera of Rio